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gatm who were havmg g X_&"ld who werén t mar ed and it dldn’t eom nght that éll these people Were
. going to hell? + © Vo '
Decades later, Rousseve says he felt “hke a Ghlld again sxttmg in my chur'c " after Congress_fgassed' the 1




Defense of Marriage Act in 1996, which al-
lowed states the right not to recognize-
same-sex marriage and which £h e Su-
preme Court overturned in Jung. ‘

“For me, DOMA was basi

: ealty: saying
you can't get married because you are not
achild of God,” he says:. g
-Sothe choreographer who ﬁrst rose to

prominence in the 1950s for his autobio-
graphical; politicaliy driven dance-thea-
terhybrids, decided to createhis ownch]ld
ofGod.’
. He’s an ostracized black teenager

of the 21st cenmry and the invisible yet
highly expressive main character of “Star- .
dust,” Roussdve’s latest and arguably
. most personal and complex work todate.

One of 18 productions that will be present-

“ed next week at Radar L. A., the citywide
theater festival now in its- -second edition,
“Stardust"juxtaposes‘ﬁ vinuoswjm and
hip-hop-infiiienced -mgve cab
lary with the teen’s comingﬁ
that's communi '

and original hip-hop- -based: compositions -
. byd. Sabela grimes, the muitilayered nar- -

. rative revolves around a tormented boy. -

- whoseekssecretredemptzonfmmoutside
forces, including his grandfather’s love,

the music of Cole and the paintingsofVan .| -

Gogh. The dancers, with theiremotionally -

charged movement, seek to capture the

~boy’s alternating states of despair, anger,
. hope and romantic yearning as a unified
ensemble and in a series of duets and S0~
los. -
© And though not directly autobio- .
' graphical, the dance is also Rousséve’s re-
sponse “to this idea that I don’t belong to
* God,and it captures the truth of my child-
hood more than pieces that were about
. thefactsofmychildheod,”hesays. =
Scheduled to receive its official world
premiere in January at the Clarice Smith ..
.. Performing Arts Center at the University °
-of Maryland, “Stérdist” will embark on a

“naticnal.tour through 2015, including a _.,

. stinit next summer* at thé Jacob's Pillow -

festival in Massachusetts;Radar L.A.au- .|~
. dienceswulbel;heﬁrsttoseeltasafin-

i“";‘ishedwork, Sept.241029. .

- Presented by REDCAT massociat‘ion R

“with Center. Theatre Group, Radar L.A. "
.. has'selected local and infernational art- .

iststhisyearwhoseworkshighlightthein—
. shred of humanity in a world that seems

terdisciplinary nature that defines much
of cutting-edge oontemporary perform-"

ance.: Including Rousséve’s company in |
cratting the . -work, _collaborating with

this lineup made perfect sense, says Mark
Murphy, REDCAT's .executive director
and one of the festival’s chief curators, ..
« -~ “This ineréasing interdxscxplinary ap-
" proach has become essential to finding
new forms.of expression, and David is
someone -who has existéd both in the
- worlds of dance and theater since the be-.

ginning of his career,” says Murphy. “Heis |

a master storyteller who's always tsed a

" combination of movement, text and im- .-

ages to evoke very powerful themes and

~sieal soundseape of Nat: King Cole songs

. emotions.”

. Sitting in his oﬂioe for a recent pre-

rehearsal interview at UCLA, wherehe'sa .
“choreography professor, Rousséve dis-

plays both a sharp sense of humor and an
‘unmitigated sincerity when discussing his

. work.

The inspiration for “Stardust.,” he says,
came from a desire to explore the relation-
ship between technology and intimacy af-

| - teryearsof observing his students’ inabil-

ity to disconnect from theirmobile devic-

es. “Thenone t;me I wasout oftown, and I
was texting my ner, and I found the
experience to be friore intimate than talk-

4 ing. AndIthought 'I‘hisisaeomphcated
Tmmg

But once Rousseve startedﬂeveloping
a movement vocabulary for the piece, he

~found himself mining his own childhood

experiences and reslized that what he

- wanted to create had deeper, more spiritu-

al dimensions,

T+ . “This was my time to make a loving,
.compassionate statement about aboybe- .. -

ing dehumanized by his. community and
about his-absolute need to find some

hopeless "he says,,
- Rousséve spenl; about three years

members oihiseompany and experiment-

- ing withnew material in a class he created

‘at UCLA for students to gain professional-

* level experience working w1th faculty and
::visitmgchoreographers .
““I have a different perception ot‘ what - |.
time does .to choreography from working.
- with' Davld says Kevin Willlamson adk

-~ and amasterofﬁneartssmdentatUCLA

“David allows time to-hone his process,

e

!KEVIN' WILLIAMSON, rlght, at a rehearsal of “Stardust,” which features Nat

andtmsplecemayhavebeenthree years .
in the making, butit’sbeen50yearsmhis

psyche.”

For Rousséve, the process allowed him

to rediscover his passion for the “kick-ass
dancing”. and the jazz-infiected, Bob
Fosse-style choreography that he studied
in his youth, in additionto mastenn%t X
medium of text messaging to reveal’the
heart and soul of his invisible teenager. -

“Thad first tried to do thisin tweets, but
I couldn’t get the messages down to 40

characters,” he says, laughing. “But with.
texting, I found there. was something

about being restricted in this medium

through these different pe
voices, but it’s always
puts himself into his characters, and the
results are always deeply emotional, with
asmuchjoyasthereispain.” -

‘Personally, Rousséve feels “more |

moved by this piece than any other piece”
I've ever made. I hope it translates for the
audience,” he says, noting his biggest pho-
bia lies in people finding the work un-
abashedly religious and “saying, ‘Oh, he’s
going back to his Catholic roots.’ But what
I'mreally doingis confronting those roots.
‘Thisidea that God doesn’t approve of who
Iam? That’s been my driving force.”

calendar@latimes.com

that really brought out th ’du'ectness of

. He really




	
	
	


